
TO THE LIGHTHOUSE LILY BRISCOE

Lily Briscoe. Lily is a passionate artist, and, like Mr. Ramsay, she worries over the fate of her work, fearing that her
paintings will be hung in attics or tossed.

And in painting the essence of Mrs. Bankes with a criticism of Mrs. Ramsay can't stand for a woman of her
acquaintance to stay unmarried. This relationship stands in contrast to Mr. Ramsay descends downstairs and
finds Minta, Paul, Lily and Prue planning to go watch waves on the beach, a plan she giddily encourages,
She's the person who most closely mirrors Woolf's own preoccupations with gender and art and she's also
intriguing looking â€” for an analysis of the significance of Lily's "Chinese eyes," check out Patricia
Laurence's book Lily Briscoe's Chinese Eyes: Bloomsbury, Modernism, and China. So Lily doesn't care what
Tansley is nattering on about at the dinner table: he has no power over her. Lily paints the Ramsays and the
Lighthouse in an attempt to make sense of her own lived experience. Mother and child thenâ€”objects of
universal veneration, and in this case the mother was famous for her beautyâ€”might be reduced, he pondered,
to a purple shadow without irreverence. The thing that prevents Lily from being oppressed by Tansley is that
she has her work to fall back on: She had done the usual trick â€” been nice. As far as cavemen go, though,
Charles Tansley is pretty far up there. He would never know her. Simple, obvious, commonplace, as it was,
Mr Bankes was interested. Ramsay's incredibly domineering, oppressive influence on Lily's painting for more
on this relationship, by the way, check out " What's Up With the Ending? Bankes's contrast with Mr. Like
Lily, Woolf uses the "simple, obvious, commonplace" to get at really profound issues between mothers,
fathers, sons, and daughters. Woolf isn't going the realist route with this novel. Bankes laments that Mr.
Ramsay makes it impossible for Lily to paint as she chooses: "Let [Mr. But William, she remembered, had
listened to her with his wise child's eyes when she explained how it was not irreverence [ We've talked a little
bit about Lily's difficult relationships with men, so it should come as no surprise that she doesn't want to get
married. Ramsay's intellectual and social authority as the Head of the Ramsay Family gives him an arrogance
that squeezes the life out of his social subordinates: his children, his wife, and even Lily Briscoe check out our
analysis of "The Lighthouse" in the " Symbols, Imagery, Allegory " for more on this. Ramsay, she worries
over the fate of her work, fearing that her paintings will be hung in attics or tossed absentmindedly under a
couch. He doesn't feel that he should be forced to compete with Lily Briscoe in conversation, and he gets all
frustrated during the dinner party when she doesn't play along with him at first. Bankes, and Mr. Tansley was
saying. Bankes, but otherwise, it has no communicative function. Ramsay is limited by her inability to
imagine an identity outside of traditional society for more on this, check out the "Foils" section of " Character
Roles ". Let him talk all night if he liked it. Lily Briscoe doesn't have that restriction. And even though she
still has to deal with social hierarchy on a daily basis, it's a huge relief to Lily that she also has this private,
emotionally meaningful place to speak her own mind. She submits to him socially so that he'll stop hating life,
even though he's been a creep to Lily and everyone else around him. Bankes walk to look at the water as they
do each evening. Much like the woman she so greatly admires, she is able to craft something beautiful and
lasting from the ephemeral materials around herâ€”the changing light, the view of the bay. She would move
the tree rather more to the middle.


